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PREFACE 


I met Dumbo long before I had met Duinlm, I had a site visit iit Milan hack in 2001, On the 1ms ride from the airport to Milan proper. I 
ftiized nut the Inis window m see what l lie youth of Italy were up to, The kids wore alive! Tapi, throw up*, glass etching, petty vandalism 
covered the ronrreie and advertisements. Panda, Dumbo, Shainpo wnv smashing the system. J got off the bus and onto the train to where 
I was staying, f’he map in (lie station was covered with five ultra wide tags dripping, hut not wet, Dumbo again. On the train Iniffed but 
still showing wiih jirrniHnim.ee Duniho. 

Uut thi i window of train a huge silver and black Rude Boys fill in pusses by, Off ihe train walking to ihc apartment, straight letter fat 
capped Dumbo tags lead the way. 1 met ihe hue king of Milan without ever meeting him or her. When I returned a year laier |hr an install, 
I rode the train every morning with Dumbo tags and stickers covering the insides and outsides telling me everything a bon I (heir life. 

I did liniilly meet dumbo. My friend josh had met him and painted with him and his friends. 

Dumbo represents everything right in this world by doing everything we are told is wrong in a culture that rejects reality as it is given and 
creates h new- reality entirely. 

V\ all'll, look, mid listen. A fellow Imtnun is about to speak. 


\nanhy is back? It's called Dumbo. 


Barry McGee, ’'Twist 


PREFAZIONE 

Ho oonoseiuto Dmnlm mol to priina di inconlt arJo. E' via to durante un inio viag gi o a Milano nel 20Q1. 

Mentre ero sill bus ehe mi portava dairaercoporto a I centra, mi sono altaccHto aJ finestrino per dare un'orchiata a eosa coin bin a va no i 
giovani italiaim 

I ragazzi erarlo vivi e vegeti! Tags, throw ups r vetri graffiuli ricoprivano U re men to e le pubblidti. Panda, Dumbo e Shampn stavano 
lei teta Ini rule devastando lutln. Pin, dnpo d bus, ho preset il Irene per raggiungere il mio a Hoggin. Food dat Finest rino del trenu, mi e subito 
passato ilavanti un enorme ’'Rude Boys’ neru e argento. Gamminando a piedi < I alia stazione, le tags Dumbo cl dare e Leggibili faltc col fat 
mi iinliravano il percorso verso il mio appartamento. Avevo eonosciuto il vera King di Milano sriiza neHttche inconlrarlo o immUrarlu, 

Quando sono tornato a Milan.anno dope per un - installazione. (utte le rnattine prendevo la nu l ro rumple lumente rieoperta dentro e 

luori di stickers e tags di Dumbo, che jwiribravano volermi raecontare moltu drlla loro vita. 

I’ni. Itnalmente, ho conoscmto Dumbo. II mio anuco Josh I aveva seovato ed era andatn a ilipingcrc eon Ini e i sum amici. 

Dumbo riesce a rappresentare Ulltocio che e giusto in ifuesto motldo Facendo esattamente lutln do che viene considerate sbagliuto da un 
h intern a culturale the ronlirnia a non volcr accettare la real la cod com’e e si ostinn a nvariie di false e artificial). 

Guardate, osservnte e aseoliatr. Un caro amico sta per parlare. 


'man liv is bark! Si chiama Dumbo. 


Burry McGee, 


Twist 


DUMBO 


ACTS OF VANDALISM AND STORIES OF 1.0 V F. 




DAM I AN T] 



































“ I shared passion ean t r rule powerful human ties. 

People drop into your life, without you really knowing them 
beyond the confines of what you shire. 

It s hard to keep check on the pussing years and on friendship?; 
getting tighter with time. 

Which is why it tens great to sit down, look around, and realize 
how important .wane of those people are to my life, n 


l legnmi umoni t he ana passions li porta a t retire sanofortissimL 
Ti vedt pim rdui re di eolpo nvlla tua vita delle per sane senza in 
realta conoscerle nitre ai confini di rib t he condivideie, 

E'dijyitile accorgersi degU nntii ehe passano e delle ndazioni t he 
si cementano merit re set in vontinuo movimento, lotto. 

I'd b P# r <ptesto ehe e slate bellhsimo seder.ti a an certo panto „ 
guardarsi at tor no e realizzare ehe ale tine di tjttelle prrsone s ontt 
state e sono tma delle rose pi a important i delta min vita.” 

































































GRAFFITI. 

“Or the spark that started the /Ire. 

I've always prefer ml having others discuss the issue. I tt?os never 
taken in by the whole right-f wrung discussion, 

Ifell in lave with those lines , those colors, and those smells when I 
was just a kid. 

And. we all know, you don't discuss love,'* 


GRAFFITI. 

^Outwrn it tnotivo scateminte di tutto cm. 

Ho setnpre prejerito die a dist uteniefas&era ahri, anehe pert he 
non mi hn mai entudasmata i! dihattitu graffiti si a graffiti ho . /« 
di ifuelle liner, di quei colori t> di tjuegli otlari mi saint innamorato 
da rogozzino, 

Punt a. 

E, lo sappiamo lutti , hamate non si di&cute. 



VANDALISM. 

that’s uhat they always called its. Oftentimes T not without 
reason. 

There's nothing you run do, that's the way we like it, the 
adrenaline and intensity is hard to explain. 

The taste for transgression is a part of all of us, but doing 
something about it is a choice only n few make, 

U all starts with the adrenalin# rush,” 


VANDALISM! L 

" \ andali. (a him no sempre chiamato cosi. A rugione spesso. 

Von r e niente da fare, ci piace cost, nno sensnzione udrenuliniea 
di un 'intensita difficile da spiegare. 

11 gusto della trasgresshme fa parte di tntti not „ il metterlo in 
p ratica e unci sceftu di pochi. 

I . adrenalinu e il motivo scatenatited* 
























EGO. 

“Hr obsession, I know. First* my name written everywhere, then 
the character. Me me me. 

Tufting my identity somewhere, and underwriting it ad with my 
signature. This is what I always cured for. 

My big ego. that pushes me always to make myself the center of 
attention, he it for good or far bud. " 


EGO. 

“La mitt ossessione, lo so. Primti il mio name scritto oi unqtte, poi 
il personaggio. lo io io. 

Torture in alto la propria identita e soitoscrivere tutto con fa 
propria firm a * ijuesto e cio che mi e sempre interessato. 

Un ego grande che rjric porta sempre a mettermi at centra; net bene 
e net male. ” 


Kcderiro Suriuu 


' + VfS{fHidf}\ Writers are took tag to be na/ire(/..," 





INTRODUCTION 


Dumbo: Neither art or vandalism (tor now). 

An nr vandalism!;' This is ihr ctrrnul question in I hr world of Rig* jmil 
writing, And il is a question wliji h doiiiM riot he answered. Or at least not 
now- maybe iii a hundred yritt. IjliI crliElillly mil imw. Try googling 
"h atldali*m", Eind count tin- amount nf limes ike words "writing", "grilffiti" 
and "taps" pup Up. Thousands. Now try till- opposite. Try googling graffiti; 
"vandalism" almost never appear*. Rather, you'll notice a very liberal use 
of lire term "art*-often with very little reason, l inalh. Iry typing "art'. 
How man' limes does tin- word graffiti pop up? Thai's right, almost never. 
Not in the first twenty hits bil |ea>t. 

Now tins lends me to at least three conclusions: 

- tile vslltlalic aapeel of tags/wriling is a rcritrul issue in those citric* 
concerned with public order and unconcerned With graffiti; 

the institutional work! of art eonld rare less about graffiti; 

- writers & company share the immature pretense of "living art." 

So the initial question makes no sense besides bring incredibly lie ring. 
Graffiti will never be considered els an institutional artistic movement (and 
luckily SO, I might add! until academies grant il a place Lit the history of 
art- which Will Old} happen once graffiti has lost their forward drive; and 
the public order vandalism question Is only one ol the many effects, oi 
writing oil pub lie walls. Nothing more. 

In other Words, Irving In "understand " tills phenomenon is an exercise in 
llioughl that trails nowhere. Tile same place we would lie led it wr tried to 
"solve " the proEileni. V hat do writers waill? Mure space? Not at all. 

Giving empty writable walls to writers would he like Iry ing to solve the 
"punk problem" in '77 by giving punks new pants so that they eiiuld throw 
away the old, torn, safety-pinned ones they wore. Now, what (lie punk 
movement wanted has always been unclear- and I propose that it is 
precisely this unexplained aspect of that culture which bus allowed il to 
fascinate gene rat ions of kids. 

There exists a series nf elements that are common to a bust of subcultural 
movements, from which writing cannot be excluded- illegality, 
irreverence, political uiluirrerlUrw alt things that constitute the 
influential launch-pad for said subcult urrs towards the humniU' of all that 
is pop. 

If punks hadn't adopted a shocking aesthetic. they would n't have garnered 
the attention that transformed iheiu into the basis of EL large purl of the 
fashion industry ill the following 30 y ears. The same goes for graffiti; had 
they been harmless anil legal they Would not constitute the backbone for a 
large part nf the communication industry l just see television adverts, 
graphics, MTV, and "street" zincs). You might abject, at this point, that 
the comparison to puilk is maybe forced and doesn't exactly fit the hill- in 
lhal whereas punk had a litcrory. cultural atld political origin, graffiti was 
born as pure image. 

for the sake of argument, I'm talking about pure aesthetics here, Lind, 
whether you like it or not, the only tiling that survived tilt- punk 
movement w:ts its attitude and image. 

But I digress. CerttdIlly, writers don't wa»t clean new walls just ns much 
as ptinks didn't want clean new pants. So what I* the basis, ol writing':' 3s it 
the desire to fill drab, grrv cities with color? Absolutely not that is 
nothing but sin immature, incomplete, and ignorant heritage of eoohippie 
movements. Just consider the fact that the host-selling spray paints are 
black, white, and .silver. Mostly for reasons of durability and visibility. 

So we come to whal could be the central word here: \ 1S1BILITY. W riters 

»iv looking to be noticed. J Lis I as those ill sales, adverts, polities, fame, 
television, music. Just as everybody. So why does everyone talk about it? 
W lly does il garner such attention? V\ by docs it giie birth to unwanted 
favor a in I eni ha passing hale cril&adeB? My answer is, because the endgame 
is difficult to grasp. It is hard to understand why ihe&e characters are 
looking for visibility, what exact.lv Eire they selling? \l bat are they 
promoting? Products? Politics? And thus, endless debates are born, 

Truth is. writers often start lil their li dole-retire, without really knowing 
the rcELseii* lu'lpivil what 1 hrv'rv doing. One doesn't ask himself. *Why am 
i doing ibis?" They jrtsl do It. Tilsit's it. like ninety pervent of tilings dotSe 
in your youth. 9 eiiii always surprised dial, in ditctltdotli about youth 
movements, the element of simplv being young, reckless Eind self Lin 
eonsekiUB is almost never brought up, am I regularly uinleresliiliated. 
Then., as you gl ow up, and in Virlue of being iut«l the reasons of your 
actions over ami over EigEiiu, you naturally start asking ibis yourself, And, 
just as notttrally, you start looking For explanations. Thus, arguments 
such as the lack rtf space, the refusal of the establishment, the need to 
express oneself are born. All of which are boring discussion* that non or 
reallv believe* in anyway. The society vou live in Eisks you to justify your 
actions that you, els a Winter, simply don’t Feci as necessary, hut that you 
nevertheless feel obliged to give. Yuli live it a* a penance yon are forced to 


suffer. You write on walls? Justify il, Then when you really grow up, ymt 
reuli/e it's nothing but fun (because that'- what il is: adrenaline, 
i' oiii| letitioii, emotion, Tun nothing more). 

And, normally, three doors open up hi front of you; you can slop, 
continue with it El* el linhhy you relegate to your spare time, or realize that 
afterall the time Eind energy, it MUST make some sort ol sense to yon. It 
can't end there. And. sometimes, it doesn't, 

Putliho simply belongs to this last category. A['tnallv, be is one of (be 
symbols of this category. And this hook is a testimony to Jill that not only 
makes sense, but is paid of ll journey that might just be begin 111 Mg, \ 
journey horn from spontaneous, youthful and involuntary routs, bill that, 
with the passing: of time, reflects the maturity and eon sc in ns ness of its 
master. ^ here will ibis end? For DOW., we don't kilim. Probably the 
protagonist himself doesn't know, els well as the people around him, as 
well Els the ’industry’’ , Or, maybe, EMI idea of where this might end does 
exist. 

ItnE il is bed In set it aside lor now, and, nagged by a few little doubts, 
concentrate rill something concrete, something which needs to be 
documented. What? The fascination exerted by the protagonist himself. 
Trust me, that is enough In justify this book, this document. lirCilllse, 
besides the mail himself, we arc fascinated by the imagery, the mystery, 
the group of people centered around hint a group which list- heroine a 
cultural model, a trend to follow in thi- city. We are fascinated by the 
illegal itv. \ I most morbidly so. Acid even when il doesn't fascinate, il never 

Heaves vent cold. I hiw can vou be li ft indifferent to that name, that name 

/ ¥ 

written absolutely everywhere? Ask who lliid to scrub it ofl his front dnor. 
or who wants it on his t-shiri. Ask who lumts liim mid w ho wauls to he 
with him to look cool. 

Mid if the Eiiiu of idl ibis was artua U) to -til 1 people from indifference? 
Nothing is more plausible. After all, that'- w hat writing is for. To leave a 
mark. Like a marker, nr La camera. Like a hook. So? Is that it? \IJ this for 
some marks? I Wouldn't want In disappoint, but., I'm afraid that yes, it's 
all about marks. Deep marks, like open wound*, indelible writing. Marks 
that, when put one next In the other, end up by creating I lie guidelines to 
the above mentioned journey; tliEit might end up marking the endpoint to 
this ride. A place where points of ' icw will hr completely different, Where 
the act itself is much more important than it's result. Di here tlit* dyllutilics 
of vaAclrtliam will create much more interest than the sterile, static world 
of art. Where Vandal will be capitalized and ELflist won't. Where Dumbo 
might be sitting between the desks of the tired artists or the dynamic 
vandal" if he'll lie fitting there at all. Hut where we lt III- well aware that 
we're there thanks to people who IlilVe lead II* there by writing which is 
more than writing- it's more like ships to the face. 

And Dumbo will fie among the first, f orgive my wordplav: marks that 
leave a mark. You think that'* small, stuff? I don't, Anri 1 wish you all the 
time required to realize it. 


INTRODUZIONE 


Dumbo: Ne arte ne vandalismo (per ora). 


Mil' O vandalismo? Quest o e I'etcrim quest to che gira iritornu al writing e 
iiillc tags. Qliesitrt Eicui non si devi L rispimdere, Noll rt.ru perlomeno, 

Hagtiri fra eenTutmi ilia, di sicui'o. non adesan. Perehe? 

I.Hgita srt GrtOgle Ua pari do vandalismo e rollla quail If volte esr-ono iuori i 
termini writing, graffiti e tags. Tanli-sime. E provu a fare il contrario, 
Digila graffiti. La purrtla VJJldalbmo mill compare quasi mai. PitiLlosLn, si 
nut a mio seonsiderato, e sjh'sso fkiori luugo, 1190 del tern line arte. Alla 
fine. JtgiliL arte, Quaiife volte esce graffiti? Podussime, QllElsi mai. Non 
tit'llc prime veiili pELgitlr Ellon mo. 
fib b signifies live iii ahncilo Ire cose fotlda menial I: 

-L'allo vandalico insilo nrllii sc riven.' siii Ltiuri e ul re tiled del dibattito di 
chi non si occnpO di graffiti e affim ma (‘he ha a eiutre rselusivametlte 
rordine puhhlico; 

-a clli *1 rtCCttpa iii arte contcmparanea a livello istitllZIrtnalc non Irej^a 
nulla did writing; 

-fra i writers ee 1" ini mat lira prelesa «li 'Wuerr arte a tntti gli effetii. 
Csipite hene ora (die la don La mi EL inlziale, nitre idle e&BCre dt (in a noia 
miirtule, noil fta senso, f graffiti non sarauno roiLsidei'ali. per lortuna 
agginngerei, nn iiioviinenlo urllsthio istitmionaie finehe gli ELrcudemiei noil 
lo riterranno opportune* (il die eut udra irn nudlo tempo, qnando Ditto ciii 
uvra esEiilrilo Lel Hlia spinla propulsive); e il prohleina di online puhhlico 
dato dall’ elI to vandaliro e solo lino del lanti effetli prodotti dello scrivere 
in giro. Nulla pin, 

IiLHommu, cercare di “eapirc"' il fenonteno e nn esertizio che non porta da 
nesMino parte. Cost come non ha nsssun aenso eereare di "'rlsolvere il 
prohlema, tfiEsa voglioiio i writers, spazi? Assnlutamenle no. Noil vogliono 
sjjaiii. Dire: “Diamo dei muri a chi serivr" sarrbhe come sc nel 77 
quali uni' fosse VelSUlO IlLiil'i euu: “Diamii al punk dei pQlllEiloni Mliovi COBI 
hllttano via quelli slrtipyiali coll le *|iille du bitlia’ - t.osa volesscro i punk 
uticora rtort e chiaro. per rpiesio la rullura punk ha affasL'injilo a lai piinto 
1 Li divimtare dominanlr, 

t’fe mi elementii di ill( L gulita. dt irriverenia, di “politieamente sconvlto' 
rhe accomu.ua Iina aerie di iciovulleLlti isrtUOCLlUtiralj. dai qnali non va 
HfiduKrt il writing sh ,-i vuolr provarc a Icggere il fenomeno Bella stta 
inlereiza; talc elemerito COSlituisce 1 st rampa di lancin tia mi si jirnieltailrt 
HLLddetle Hottociilturc verso la sfera di influenza che roBtituisrr Thumus di 
liitto n ib rhe e |K»p. Sr * punk non avessero esIrlicallieiUC scioccato non 
sambh(‘r« diveniati il illodello dil segjuire per gran parti' dell'imiustriu 
dndla mods e del costume cl el treiilaiitli a questa part?. Idem jer i graffiti; 
se fosseru LIllloCLli r b’gali non eoslituirebbero oggi l oMQtkira ill liumiu 
parte dell' inillistho delTimmagine (veds Ic television! w gio vail I \ gli spot, 
le riviste) , Si potrebbe obieltare, a questo pun to, che il paragone l'oI 
punk risulta forzata c non ealza alia perfezlone perehe in quel caso S] 
trattavu di un moviineulrt con base cutturule, pul idea e lelLeraria; 
eleem-nti che nel writing pur 11 noil ritroviamo, Ffiliadisco. per i vilELre 
■ 'oiifusiune, (die la diseussiune 111.1 i L' puralllellte estctioa e (die, piaecia o 
non {baciia, del |>Uklk SODO passute feslelir'a e Ihiltitudiui-, 

\lu tnrniamo Ell diseorso di prilrtu. DL fdcnro, quimli, i punk non volrtvano 
del pail I a Ion i nuavi, ixisi come i writers Hull vogliono spasri. .A Horn, cosa 
r'e alia tui*e? lai vogMil di cn|orare le citta grigie? Hartni pel* Idea; cpje.Bto 
e un relaggiu culluralc laeciEllOci ns eredita dalle culture hippie ed ultra 
fen log isle- tsntorarr a chi oggi giltdicLi, Cl'ilica. propone e delihera. ElI e 
umi lettura u dir poco incomplcta, iiiiiuaLura e fuorvianle. A riprova di 
questo va del to che il bianco, il nero e f argiuiio sono 5 coluri |uu vuati per 
scrivere il propria name, i'iii rhe alien per unit questione di durata c di 
visibilltii. 

Leeo. VISIBILITY potrebbe essere Iina purola eliiave. Chi rttrive SUl 
nmri erica visihilila. Come chi Vetitlc, <dn fa puhblieita, chi fa politiea, chi 
va in tv. chi fa musica- Conic tntti. 

Perchr *e neparla iu>hi tailto ailora? I'erchc fa com sCEilpore? Ferclie 
riumdra -iimpatie fuori liuign e antipatie ImbaraziKunti? Pen die *fugge la 
finalita. Niui si eapisee pendie ipiesli persotiaggi cerehmo vi s i hi I ita. Cosa 
devono veildere? Cikia. devotto pramuovere? Prndottu? Messaggi politic!? 

Y. allorji giu dibutliti su dibaLtiti, La vcrita e rhe quando 11 no iiiiziu u 
HCrivere Slli muri, nclla rnaggitir parte dei rasi^ e adolescciltff e non sa 
perchf: serivr. Non eliii'de "*perche eereo visibUilEi r Lo la- PuntO e 
bast a. Come il novimta percetlto rielLr ense ehe lai da ragazziuo. Siupisce, 
a questo propovito, come nell’analiBi di movimenti prettauienlc giovanili. 
relciilcllln ilicoscienzia venga regularmt'Eile sottovalutAtO se non 
ad r I iril I ura ai leantt mad 1 . 

Fiai crescendo, a forza di sciilirLelrt chirdcl'e, |i interroghi: "Perchr lo 
facrirt?” E cerclii una giustifieaiione. FI ullnra recoil lirare in hallo la 
mancanza di spa si, il rifilllo deH'cMnolog'axicHic, il bisogno di esprtmerti. E 
tntti argoinenli noiosissinii iii qurstrt tipn a. cui. e qui parlo per esperienzu 


di hi till writers coitoseiuti e frequent ati, lion creili iiemirterto In, Lit verila 
eehi' la socicta rLTCostante tl richiede ginslifii-uzioni ehe tu, writer, 
semplicenumte non ritieni neressarie mu sen 11 di dover dare. La vivi conic 
li 11 el wirta di penitlc t*he tl vicne riehiesta. Serivi siii muri? Giustificali. A 
un certn puilto eresci, rEipisci che e puro e scmplice divertiuieulo (perchr 
questo e; adrenalin a, [loinprtizioUe, cmoziotle e divertimento) e, 
general inert I e, li Si apronn Tre slrade davanti: smeltere. rorllillUiire per 
liobbv e nd riLagli di tempo 0 prendere roseienxa che, visln lutlo il tempo 
e Ic cnergie che gli hai dedbatu, quellsl COBB DI'A f', averr 1111 senno per te. 
Noll pub finirr li. K siN'eede. a volte, srlie nirtl firlisru li. 

Dumbo, sempliceniente, appartiene a quest'ultima catrgoriu. Auzi, e um> 
dei simlvoli di questu ealegoria. F] questo libro e la lestinionianza die lotto 
CIO. non solo ha un senses, ma fa parte di nn pereorso che. furw** « 
ii[qieriLi iin/ialn. Lhi pereorso eh+' nascc da radiri spoil lance, 
adidcseenxiali e in voloil Lurie mo rite. eo| pa ware del tempo, urqoi since la 
maturita e la riuisapevolczxa del buo artefire. Dove portrra questo 
pereorao? Non si sa, per ora, t'rnlwabilnientc non lo sel il protagonUla, 
non lo sa chi pli sIel uccanlo e lo segue, nun hi samio gli udilelii ai lavori. 0 
fru'se si. no "idea di dove tut In rib putrebbe andare ;I finite e'e, 

Ma b bene per on ultimo accanlnnaria e. I ra Unite pierolr incertCZZe, 
ragixinare udesso sU un dalo i.li falto mollu foneri'to: uri qualeosa attorno 
a eui. ftjrs(‘, val( L la prna di eonlrliirr t|II bIcokII. Cosa? 11 faseino che il 
perso!litggio e&prinie. Cib, eredelemi e sufficieiilr a gin Milica re qurslo 
luviiro di dociimellLilzirtlier Prirhe, nitre al personaggio in se, Eiffascinaiio 
L" ini 111 aginurio e I’ulime di liHslero; Elffueclna it gruppo eh(‘ si e erealo e rhe 
ill questi anni si e imposto eimie inoddh* i n ullurulr e Irelld da SCguirc in 
I'ittu. jAIToscilia I'aapetKi illegale d(‘ll:i qhiL slioiie, In rnodo quasi IlMlIiOIO. 

K quando non affasi ina. citlrtlinqiie, tlOli laseia imlifFcrcntc. Ih-j resin, 
Collie ptlb lasciarr indifferimte qud nonie selilto ve fa tile rile ovunqne? Lo 
sel idii se IV' dovulo caurellare dal pwtonc come lo sa chi I'hu volulo u 
tulti existi sn 11 Fill I shirt. Lo sei clli gli ila la caccifl e h* Si 3 ehi lo vnole etui 
se per far si bclln . 

F] se 1 'obiettivo ill 1 11 11 ■ ■ eib fosse proprio non la sent re iiidilTcl'rllle? Nicillr 
di pill probatiile. I>el FCBtO Ultfi icritta a xpieslu st L rvx'. \ lam iure 1111 s(‘gno. 
Come un pennarello, eome ulla Illarcllina frttograflea. Conic un lihro. 

Quin di? Tut to qui? Tut to ipiisto casino per ilei segui? Non vorrei dcluderc 
mil...Denso di polrr afTemtare ehe si, di aegni S 3 trntta. Segni jirofiuldi, 
ferite apertc, srritte mdeLcbili. Segni che iite-M min iti tiaueo all'altro 
finiranno cul co'tiluire le liner giiidadel perimrso di eui parluvatiirt suprsi; 
(‘ fimranilo- forse. Col disqpiare finalmcnte il luogo dove [jurslo pereorso 
dovrebbe portan:, 

Un llioiodove i jnirili di visEa saratmo prufondailleltle dsversi. Dove 
1 “ a I lo sal'a rcloltii pin importarLte di'Uu finalita. Dole le d inn inielie del 
vandalismo suscileratltlo niolto UUi nmlto 'pm inl+'resse della ste rite 
ataticita dell"arm. Dine scriverenio VeiiiJuIo con la V maiuscola e artista 
eon Iei el IbIhiiecoU. Dove noil so se ei sara Dumbo e non so se SEiri) sCtllllO 
fra i banehi dcgli slanthi artisli o fra quellL dei din am iei Vamhili. Ma dove 
avretun ben presente tntti che s<‘ sialtlo li e mi|irullUttO grazie alia grntr 
ehe li ei llu COIldrtltD El soon di scritte-eho-pm-clic-scrilte-soilu-sehiafl! irt 
faceia, Ihlinbu per prilllo. Mi si prrmctla il gioro di parole: segaii die 
Ijisciario il segno. Vi pare poco? Non c pMo. affattu. Augnro a tulti di 
avert 1 il tempo iireeKsario per uecorgcrsentt. 
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"So maybe * you don't really watt l to be an artist 


l‘n'4 biri]'- 

“ME. i;H VKKITI is EJKAir Milurm 200ft, ffh*nn: Ki.lm, \|*.,rb 
“Lrlf Savcri’" IHilarm SlHJfi 
*SIIAMF0" Milino 2005 

'‘Kjte lijhI Slf" SI i I hii*p photo: LfJi! ^iii\ rj 




1 rue! Ivuilu iit 2O0r> in Nrw Vurk ( iEj. Six numlh* later I moved to Milan 
to Jive •with him; It*** than si year Inter we were married and alter six 
mi'nth- our Mm Leroy wa* horn. h's a nice hive story. really. 

I'm nnl sure that must Isolde are interested in Ex arm as an artist yet. 

Mure likely, they’re interested in tile personality* The tiling about being a 
personality is that ynll're invheil everywhere-, wliirli every mite in while 
dor- mean nice dinners and fun parties and ton dull t have In pay ice 
drinks, lint vnll also never seem to have enough Iri pay VOUT j2ih hill. 

Nut thul I’Vr ever seen him In ilbercd liy it. in 3'act it may be what makes 
him go -mi. W liiIs- I dn 4 i|ir laves, liny him a wallet arid eel him a hank 
ai-count, hr Wanders along, illl prepared and delighted by all In- hh-es, lie 
(inee sum! in me, “Maybe I hr fact that I grew up in nut'll ll small apartment 
lias made il S 4 i tilal eveli the whole city isn't big enough fur rnr." 

It s u “in - . Svann is ill liis happiest in a rruim lull nl people that listen to him 
talk. The * waul tu he rhwr to him. to fuel what he feels, lu In- touched by 
him or just iri undersland him. Shi win not have him interviewed by tin* 
person ehisest to him who knows him best? lint I won’t give yon that, 
either. I ll give you one eunversatimi on a sunny day at the park between 
me and someone who is self-educated and foolish, desirous, stubborn, 
magnetie. sensitive ami idealistic, illogical, traditional ami inventive: niv 
husband. Dumbo, 

k I wauled to start will] something lliat's come up [hronglloiid the entire 
time ilurt we’ve known each other - wliieh is that you were burn and 
rdis'il in Milan It lias really defined you, a- a p-rnnn and an artist, 

Milan, dint is, ami Italy a- a whole. However, von have such disdain for 
ihc plaee. 

i: KliE wfun - dir question? 

k. You have nothing to say about tliat'f 

l. I lial 1 don't like the city? I like the i-ily. 

k. lliil do you think that il lias defined you at all as ail artisl? 

I: 3 like the city, hilt 1 accept it for what it is. I menu, nothing shocks me 
un)':mi}n L , Muuy people nrc slill astonished by tin 1, fad Lhal yi>U can find a 
i'ur parked up oil the sidewalk. The fad t bin I people ran lei their dogs shit 
in someone else’s doorway is still astonishing, 

hut actually I think j»f it all as decorating tin- l ily. They're elements lhal 
contribute tit the formalion of the urban fabric, die formation of A 
metropolitan cily. a Western city, a wealthy city. I don't believe ill I lie idea 
that eitii L s shouhl hr perfect, because there are so marry types of |rtO|)le, so 
many personal] lie** so iTiiiiiy influences, so many different cultures in (lie 
H-m that it would he impossible |o deride on one rommoii goal for 
everyone. 

A\e all have different Upbringings and diETcrrnl standards of liehavinr - 
it's inevitable that there will lie clashes everv so often. Amt so the fuel tlmt 
they dn happen i- enterliijning, It may frustrate you, but you ran t be 
surprised by it anymoie. It mid* a litlle hil ol'color to the city. The fai l 
that I have written oil tile walls of the city, and this is my reason for 
bringing this all up... Il doesn't surprise me that people waul lo express 
themselves in u eity. and tbal they ehouse this mode of expression In do il. 
k II doesn't surprise you. then. |hat people could lie annoyed by il, 

I: No. I'll uiiiziil that il must be annoying to find a tug uil Vulir wall, bill it 
isn'l surprising. \nd then, it depends on thi L wall, I'm convinced lliat 
there are walls tiial arc belter off with lags on them, and then there are 
those |hal on gilt to hr left dealt, 

k I’ve sen’ll you gel upset lidli writers xduj lag on mnnumi itls,,. 

I - True, I'm very respectful, And tbal may he why I know where to go to 
instigate, hreauKe I know what lilies |n cross. 

k; Right, In-cause what viiuVe Ivecume must known for is I hat ability 10 
|ir| Iinitii' people's skin, basically finding the one thing that call provoke 
ill use around you, AV hither that ho going In a fancy party where you've 
I well inched because of Iwiilg Dumbo anil then writing on their bathroom 
Willi r 

I: Do you iviqemlier that phrase I twice lold you? “I d liki L to. no, on the 
bathroom, noon the walls,./' 

k; “I'd like to piss on the bathroom walk of the rieh. I ml il s always tile 
]»ii 4 ir that clean them. ‘ 

I Right, and so 1 won't ever do il. I lliouglil ol thal al LEI Cursii Como, 
during 0 lavish dinner i was ill vi lei I In among plenty of Celebrities... Utld 
little imliviilualily. 

k: Yuli do low lo piss off everyone. Al I of 41 sudden in the niidiUe of your 
book you 'put two full pages of u blank wall, 

I: Sure, I Hunk it must hr really annoying thal 1 dedicated two pages lu a 
clean wall- But it was so pristine,.. It would lie funny il you asked me: 


"Hut, I v li iiii. what rfin- In-1] ilo vi hi slill find interesting about graffiti'/ 
k: Okay, answer tile, 

I: There was something thal made me .marl wliieh was the lie*ire nut lo be 
like 1 everyone else my age. like ail of my friends. Secondly. walls dm I are 
eoven'il in lag- belong In the dirtier parts of the city, v, Ii ii 1 1 have always 
icileri'sled me. Arid finally. I think it's a tiire gesture. I like illegality. 1 'vh- 
alwavs liked rotmnumialmii, I've a I wavs heen fascinated I tv the idea lit 

r ■* * 

being able to pose i(Mention* lo Mrangers or lo make other people laugh by 
leaving a aim pie marker. Because in the end, yes, gruffiti is nice du- 
sl ml v of the lei Iris, wild style, |lie origins. I hr train- - hut dial all passe*. 
It's only a matter of time. At, liat remains for a graffiti writer* in riiv 
experience* is l lie ubse&tUun of roil |i Mindly writing your name every where 
you go. That's the force of gralfili lhal fascinates me, also because if* 
ilifi'Lcuit to transform illlo mi) tiling else. 

k. Hul -o many people lhal have heen writers have transformed that 
energy into photographV nr graphic design or some sort of repetitive.,. 
What? 

I: No* that's in teres ling. In my opinion, whoever has done graffiti fur a 
long | ir nod, uml bait really (iiit their heart into it, lia- lived I lull life in a 
different way. 1 mean, their Slmlio was tile Street, from the drunks and 
ihr prostitutes of tile [nmCel' area* In ihe sterility ol the wet tlthy 
ucighhorhoods. I tllink living lliat way gives you so nuirli to i-onvey. In 
fuel, the ri'u-ou lliat so malty writers become phntogr a pliers i- lhal in the 
arc nf the expeririu'e of graffiti thev’ve been able lo dev elop ,ui opinion of 
the i'itv* ait eve for seeing thing*, wliieh is verv distant from dial of the 
average person. And il’* interesting. It really is a different education, a 
very uuu-uial artistic growth. 

k Or even bow yon Live each day- you can't remember where- you put 
your house keys each morning, lull yon remember the face of everyone we 
sec on the street mill what color hat they were wearing lust week. 

1 Maybe I've developed thal -ensilivitv,,, E do sec that l live the eily io a 
very different way... It's also true that whenever someone sturl-. to write 
graffiti, they have (he preti-nse of being an artist. Until, thal is. lliry 
arrive at a point where wind Ihev really waul to be is no longer a writer, 
but an artist, hid Limy have im idea how it'* done. Anil so* th i-re's tills 
search for some so Cl of parallel and aceessLIdi- path towards il, Surely, 
we've lived the eity in a different way, with different eyes. 

But ever since I wus little, actually, I've always preferred the city's blight 
lo its developments. I was intrigued, no! by the Eiiee, glossy 
neighborhoods. .No, I was always fasdnated by the grimy i-oruers of llle 
city, by the hidden, degraded and gjmimy periphery. 3 thought they hud 
more charat ter and more dislinelion - that they hail more to tell, 
k Von do have llii- fascination with the underbelly: farting mid 
excrement and all die tiling* limit we"re not supposed lo talk about. 

I : You think? 

k Ivo, for .Vote Underground, you did ;an enormous painting... 

3 : A huge piece of ahit -uliling. No, crying. Or siuiiiEig. i don't know, ! 
thougbl il was smiling. 

k \nd I think that's wIieui you're at your strongest, when you're talking 
about Hungs lliat we’re liot supposed to talk aboul. YV I let her that in- a big 
shit sEiiiling or crying, epc something deeper. 

L Well in Italian. lliE-le’s it fain on* expression, “In he in di-ep shit." when 
someone linds iheimwlves itl diffii lllly- So, you see. shil repn-senls 
everything thal is bail, everything that i- dark ^ iHi tlmt painting, 1 
won led lo give a little happiness, lighten it up, I think tiiul if you cun si-4 1 
an enormous sliit smiling ami laugliitlg. it can make you realize thal you 
real I v i ton'I need much ill this Life lu I re I good, 
h But. honestly, why do you like shil so moeli? 

I: Because shit... Well, 1 like that -ome thing that s lurl sou I a- this 
fantastic thing, food, ami is then traiisformed after a whole process into 
something ugh. Il’s a hil like the -lory of the load thal turn- into u 
prince, blit the other way around. 

Vrid then all of the diffrrrut shapes, the different smells, the badiroom in 
and of itself-.- I'lial'* whyl 11 all eoltle* from I lie fact ihat growing up I 
never liad my own room and so (lie bathroom licrame a sorl ol hilling 
place for ini- - where I could relax. or hhle, nr lourh mysidf, or cry, or 
real, or ihiuk. or reail, or I'til Up tiasllisb, or make love’ Sik basil- ally, il 
was my room, il was my nest, it WO* my hideout, il was all nf these. The 
far! nf having s|H-nt so uiiii'b quality time <n the halhraum has alloweil me 
I a develop Hiis -li-oug relationship with the object we i-oll shit, 
k: You know, it slarls eum earlier. Sbouhl I tell the slnry aboul w hen you 
were a little kid? Your purml* left you alone For iwo nmiuics in ihe 
bathroom anil when they came hai'k y Eiii were panning the walls... 


1: With my poo. Fantastic, 

k: No, hut it's bigger than dull - il’* mit just about bodily functions. I 
think von cnnii- from u l outltry lhal i* SO obsessed with religion, and lias 
been for thousanils of years, dial everything dark anil dirty bcrinrw- 
fasrinoting 14X you. And wbal is liidliriil the whole story id Christianity. 
Maybe von don't see it, Inn you’re obsessed witii .li'sus too - his lib-, and 
how poorly il went liar liim in the end. 

1: Yes, ridigion is a strong credence ill my rounlry- Anil it can be a rcaek 
for many |M«ople to bang on to. Yuli could say Hint it is u form of 
oppression upon the llaliiui population; you em.ilil say tbal Ll has 
command over many minds. 

k- Right. In your country, jeMIs is really a sort of untouchable subject, 
which ol course makes him perfect fodder For arlislx- You liki- lea imagine 
him oulside of the storv. or with these crazy eyes - a cartoon version id 
himself... 

1: Objectively. Jesus Oirist is fascinating a& a character. There has hem 
an hi lire mystery created around him. Ylld jjusl like everything that is 
famous, everything lliat lias surne *orl of contTol over people, he 
fascinate* Enc in a sense. 

If you lluuk about it, it's what I've tried to do, no? I've tried to leave as 
strong an impression as possible oil the mi ml* of people: I vr trii-il my best 
to leave an indelible mark for myself. Maybe thal * what I have in 
common willi Jesus Christ - and. ye-. I realize how eraiy ami egotistical it 
* 01 . 1111 1* lo talk like this,,. 

k You wouldn't lie the first Italian to compare yourself to Jesus YLhriist. 

I Etight, that woulil In- Berlusconi, Blit, 1 am curious about Jesus, And 
ln-ing able to use some of Ids ler linique* and methods lo make art or tit 
communicate wouldn't lie sie bad. I'm captivated by everything that is 
successful and recognizable, any thing lliat receives confirmation, 
am thing mrmnrahle on the planet Karlh. 

K: hike Von said, viill've very aetiveb trier! to en-ati- a Imzz aroLiml you. 
and your own lifestyle. I'd Lik*- to mention Spatw I 1 rrp . kitifi konp: - some 
■■f the projects von started from the ground Up- You have this history ol 
jumping into I lii rigs without any real barking or support. It may fie easy 
for Nome people t« hhx yiui'vt- never really done anything, 

I h's very simple. I (tlcrieo Surieu. Stride from being one of my closest 
friends, I* LI remark aide and extremely intelligent person. Mill a I a certain 
point. We decided that we wanted to... 
h; Create a spm-e. „.? 

I: Um... yes, create an audience, more than iinything. 

Kwi Kong was a store* priueipiilly. Thai * how il started out. and 
evenmaI]V 11nnisands nf other factor* come into play - we Uarliil to sell 
hooks jiml mu sic: wi- sturled sunn" eoOaborolions anil Iwgan nrgauizing 
parties, 3 ii other w ords, our audience Wil* growing ever larger. 

Whereas fypati** l 4m was n spai'e tlml we basically rented to use as a 
Workshop for me and for nthcr Hr lists. There were people that used the 
apace to design and produce clothe-, ami We also used i| tin throw parties 
urn! pill on exhibitions. However, il was forcibly dosed by the police, most 
likely because we were causing disruption iti the neighborhood id [sola, 
k: And what was different about these places? 

1; Sposio ! -ii« was a place where we made arl anti Fostered dialogue* 
w iii'i'h' there wa* integratinti. where lliere was a sense of community, 
spare* like lliat in Milan are iisnahy either Itistiriltinnal spaces thal have a 
liudgeu sponsors and polities involved; or they're ai|uaYH, which is more 
nr le&6 the *Limc lliing- iuulgel. sponsor- and politics. Ti* were probably 
ilii L ijaiy ntte* in Hi&t time tii at dJiln't have any of die three. And so, as 
soon as there was u minimum of pressure to close u« down, being that we 
hail no connections, we bail to get ouL 

k 1! Hi Ink tbal a real part of wlial you liked about creating each nf those 
places was gelling under people's skin. 

t: Yea,,. The idea nf having to open a stole (Kll?# k-O/tj?} in Milan, the city 
of fashion, why was il necessary? Tiial is. it was pretty much just 
pretense, in Milan, the capital of the fashion industry, lo *jty. “ I here s 
nothing lllal interests me. I'm going to open a store ami I II propose to all 
of you the clothes thal I find interesting." 11 was burn from niy 
frustralion, Imi it was also done to frustrate other jieople. 
k: Its ii in' u fi’4 mi a verv strong ego. at least. 

Ii A super H-gti, A in I ll was the same with SptisiO S Am. We weren't being 
considered hy the jnslituiioiml spares, by ihe url establishment or the 
galleries and so we rlmse tit i rratc our own cireuil, 

lint 1 do }|iE|.ie thal one day mv country will Linder*land who i* deserving 
of -puce, anil how In appreciate itmsi- ihut are young and hungry. 
Otherwise, there will never 3 m- any i-volutioU. And ill fact, Italy is slow- - 


it's, behind for jusl that reason. Credit isn't given In those who have talent 
or skill*, 

k Whv do you think people are so Beared? And why are they so seared ol 
you in particular? 

1: Because they have prejudices. 

k: AY el I, fine, In It there's lhi L idil liuly on the I nun tiial'* scared of you 
because you have long hair and tattoos, which i* h'ss interesting, Eh.it 
there’* also the established artist who's seared to In 1 seen with you Ih' cause 
he heard yon were fighting with someone outside of a club. Hr the 
gi-ni-nuis benefactor who’s *carciE to bring you i 11 1 *■ the wrong company 
because you were hrou^ht up in a poor family. But. in furl, >uu have a 
strung si'ii m' of what is appropriate ansi uni arc xery eorrert ill mu*l 
tiling* you do. 

I: l tllink 0)44*1 pa'ciplc in Mil an who meet rue realize quh-kly tiial it's rare 
for ill*- Lo bark iluwn and compromise. It - well known thal I’m iin 
Ltupubive person nnil I liki- lo say wluil I think 
h; Even when it’s wrong, 

I; Yeah. *umeliuii‘s thal happens. 

k- Maybe dial ’s what was so hard about coming here lo tile I .S, All of a 
suihli'll you were really no one special. 

I: Yeah, it's sad fur me. because I really nifil tii lie someone, 
k [’vc &een *u many time* ihat you plav upon loneliueas and the Im ill an 
desire for contact uni) recognition, like writing "I wish I bad ii friend next 
to till'” ri]> lire tram. A ml ynu talk a lot aboul lie desire for fuilli- Inn Of, 
maybe mure appropriately, the desire for appreciation. Because tI 'm 1 fame* 
angle always enil* a Litlle sadly* doesn't it? AAilh P4»ketil4>ll silling out on 
(lie street begging fiU’ minif y. 

|; I'm very scared of ^ilituih, lull niaybi^evi'U more. I ni srureil oi tiol 
being considered. It brings us hoi^k to the Sami'- old eonversatioii of 
egiM-elllricitV, Unfnrlnnatflly, I hat's Hie way 1 am. 

k: Right. WmIL whv do you think vou're so special? I told you iJlU e thal 
you thillk vihii ih-'sei'X'e it all. and it upscl you. 1 think pari inf it i* wllilt 
makes you *o fearless thougli. 

I: AY lull make* ini' Hunk I'm special? I don't know. I believe il, llial’s all, 

I cat! I ell you tills - !'ve always sii'ti arl us a sort of refuge for me, a sort 
of freedom, a* a chance for honesty. There are those urli-l* lhal. in order 
tiE slax within Hie arl world, are ready to work cheeking coals ill a 
museum. I'm not lliat ptU'sno. If bring an artist means eventually hmillllg 
my freedom, honestly I don't want to lie an artist* 
h: So maybe vuu don't really want to he an artist. You ju*t waul [44 be 
your«elf. 

I : Sure. 











Ho rnnoscilllo IvBDu el New York ncl 2005. Se-i tiiriti dnpo mi sono 
Iraeferita a Milana |m t undure a vjvere run tiii.; nirno di un anno 
dopo rj ski mo sposati r dnpo set mesj r tlalo Lrmj\ nostro figljo, E 
una gran Ih-IIei sloriu d'wirp, rum c*i‘ idle ilin L . 

Non mmj ci Phi itiraru rhe a molt! uUrn-ssi Ivano nmip nrtisla. 

Dirrj che soilo piuttoNln a ffusein a |.j datlu alia persimalita, E 
que#lo mmpuria mi sacro lit utviri a reiiu r a multc frsir dove non 
pnglli i\a here; in ll lutto cin non bietu a pagan- le hoUelte del ga*. 
Non ehr Eabfaia niai vislo aeccalo di tuElo rib. E forse e qnrslo (lie 
gli da la birza ili andai'r aVutlti. Menlrt' io mi ncriipo dellr iiunltr 
lariM 1 . gli riUiqo'o imp |KjrlafugLi e gli ujini il rnnto in baACu, lui sla 
li. ussiiliilnmiqilr nwravigliuto r sorpresn da ditto riu dir vrdr. 

I ran valla ani lia (leilot 'Torse U fatto rhe io sia creseiuto in un 
a|i|iartaii]onto molto pirn do ho Folio si che neanehr lit i "intera 
citia mi fintr^f baxtare." 

E vrrn. II iiiaxximo per Ivuno r store in una stall fca pieriu di grille 
che Lei a*fnltO'. OtfDte rhe vuole atar gli urino, dir vuolr provarr 
c:iri che ltd jira.ua. rhe mule aveiv tin conlollo finircp cp 
BC iapliceineiLte ci-rcarc ili rapirla, Quindi perdu-non farsi 
inter V is. to re hollo [persona a loi jiin vie i HO e ehr to ronosre meglio? 
Am iie se pot quello i hr segue e pill (Luo nunrrsazinnr falta ill 
pare* ill irri guirna sit Hole fra me e Utlo pens on a dir si r foldt d.i 
se-; paxzoidr. desidrrusa, ostinala. magnetica. Mtlfillik e idealist*, 
illogiea. Irosliifionolisla e innm ELtlva: mio niaritii. Dumbo. 

k; Viirrri ini/in re ran una evisn idle -mltu fuori J+pesso da qiiindo 
ri si a mo rnnosrimli; e cine, quanto il fatto r -1 hi*- tu sin no In e 
eresciuto n Milano hi hI»]»Lei iiillLienxato mine [imDIli e conic 
artisla. Milano e I'Italia in gene role. |: PI Hire, non linunci irioi a 
espri mere il tuo di»|oczxu |H-r qticiln eitla, 

I: Ma Li duntanda qua I e? 

k: Non hai nulla sift dire in projmsito? 

I: Sli! fatto rhe non mi ptuee Milano'? \li piace Milano. 

k: Ma pi'tisj rile ilbliia eiimlinmnaln iiii»1|ip il tuo essere artisla cp 

no? 

I- A itH- | doer la eilia. in a Eo preetlo Ctisi rtiin'r. Voglio dire, nsm 
e'e piu niente rhe mi sorjiienda. \1nili ttono aurora slnpiti e 
indigiiati dal fatto eke si pnssjtrm tluvare inaiehine iParrhs-ggiiite 
sit titi inareiajiiedi o dal falIn rile la gellte lo-ei ragare 
tranquiiUnieHle il projirin I'itim davantl oi |Hirloni aJtruL 
In |M-nso ['1 k l fareia tullu |»arle del dreiirn urhoiifi. Sono elementi 
Integra il l i ili una metropoli oeoiili-lllEile. Non rredn ■& qudl'idea 
(die vtntie le eitla perfetle, |iereke ri eonvivonn eo&i lonti tipi 
diver si sli person e, ili peraolialita 1 hi influenxe e ili r lilt Lire (die e 
imjinssiLiJe avert- tLitli la stessa tisiom- e lea sleaso oliieltivu. 

\ 1 1 1 1 iji rrm i tut I i modi r inmlelji dt eotnportiiim'nEo divers i h v 
inevitaliile rhe ei si dia lasUilin a viertida. K ailKt. io trnvo 
ilivertente die stiereda. Piui infaslidire rrrto. Mm mm piici |iin 
snrprendere, Vggiunge nna noia di enlure in r-iitii, Come il iatto 
rile in abliiu srritlo sui mtiri della ritta, chi- poi e il ntulivo per eni 
li slip parlando di tuiln Ijiiesto.Nun ini tKirpmule it fatto el it- la 
geille VUjglin i-sprimersi e rhe nsi r.|ue.Slo speolilen modo di 
esprinLt-r>i. 

k; Non snrjirende te ma alia genie da lerrilulmenre laslidin. 
k N<. rerln, ammetlo elif sia midlo sreeante rilrovarsi una lag siil 
muni, ma mm nisi Jteiorranfe. E jn^l dipi-ude dal mum. Ci so no 
remri ehe simo jiiti belli r-on una tag e iniiri eln; i- meglio I use in re 
puliti. 

k: 1 i ho vistn arrabbifllti jjiu di utiu volt a eoi writer rbe frcrivntto 
sni monument i... 

I : Vet’Ei. io soilO mill In eor relict. Ed e |«*r questo rhe so rona e dove 
a nd are a eo]|iire: perchi- emtosi-n qua It sono i roufiui che jkisko 
oltrepisiare. 

k: EmLIO, pendif jini la roan per nii set pill conoaciuln e la tua 
abiiitu di i-olpire ed irriiare- la genie, di trov&re m-riipre il mixlo di 
provoeare le jmrstme eh« luii intorno. Ad eaempio serivendo sni 
aiuri del bngtlu ail una fesla elegante it c Lit sei si a to invilulo 
pen-ke sei Dumbo. 

I: Ti rienrili qnrllii Frase elie ti ho drllo nna volta? “Vorrei, 110, 
sni bagno. no, sui mnrir..” 

k: ‘Vorrei giiHcdare stit muri del bagno a rasa dei ricchi, ma |iui 
son11 sempre i poveri ells- plllisi-tnln." 

I: E sal In, ipimdi noil Io faro mat. Ci ho prnsato una volta a ill 

I.iifbo Como, dll rattle UUit uu-gEL et-nu a eui rro stain ITlvilalo |>ima 

di grand! perHinaggi... E pieeole prrsonalila. 

k. I s jniaee dai'e fa-lidio u tulli. Al eenlni dd tllO lilifn. 

all improvvisii ajiunla una do|i|iia |i:tgina ron un muni juilitn. 

I: Siruro, prllwn sea abbustanza faslidilisn troVarsi due pa gin. r ron 
mi miiru pulilu r basin. Ua era rust Lneontammalo.., Sun-hhe 


diverlrnle si^ nil ckiedr-si; “Via. Ivuno, cwi razzo ei trovi di 
interessanlh' anciiru net graffiti V " 
k: (Ikay, rispondi. 

1: La eiwia rile mi lui fill In in ix La re ei-a il desideriu di essere 
di verso dagh iilti-i rugnxzi della tuia eta, dtti miei amici. IVu t mnrj 
ropi-i hi di htg faiirtn purte ili (|tielli- parti quirdie della i ilia die 
mi lianno sempre aUrutlo. K jioi i- mi brl geslo. L'illegalitji ini 
|dace. La couiunicaziiine mi r sempre piai iuta. Vli ha st-ntpi'r 
affaucilialo I idea di polcr jnu-re doilliinde allu grnte. di faelii 
soriidel'e allraverso un Bemplice segno, Prrehi"-alls fine si, i 
graffiti moiki belli - io studio drlle letterr, il iciid .stvh', Jh- origUli, i 
treiii - ma poi lufto eio passa. E solo ijui-stiiine dl |«mpo. Quello 
ebe riuiaiie dei graffiti a llil writer, seeondo la mia esperienza, e 
1 liasessione di vnler sc rivere il pruprin mime nvumjlie. E quesla 
111 forxa di-i graffiti chi* ail com mi aJTaaeina, e mi Jiffasiinu it fatto 
rile questa forzu sia diffirilnietite Irasfnrmabile in i|linLeos'ultro. 
k- i'em multi* perwne cite- sono stale w riler lumno portulu 
t|in'll energiB Delia folugrulm. forse anehe cun un |hi' di 
ripetitivilHr.. 

I No, irilen-ssante. Sreundo me* ckiunque ha fatto graffiti per 
molto tempo, e ri It el ve-ratm-nte tnessu J'anilila. hit vissuto in 
maniera lliver§a. Vtigliii dire-, il loro sttldtu era hi si rad a, ipimdi 
ban no vissillo a rontatto ran Ee prostitute e |di alroljzzali, 
passando dai pusti [Ji-gginri delle citli ajdi hlerib ijuartieri alii. 
DcilsO die siii Hill) stile di vita elie ti litsria multo da com u men re 
| mi. Infalli il motivo per eui mojfi wriLer div entano fotografl e 
per eke tlella loro eapertenza si aono fatti Liu'iipaiiione suda citta; 
liaimif un jinriio di vista molto divi-roi dulla media. La imvo 
iliteressante. li una fnrmimoiie uirdlu ili versa e se viioi ar Lis lira in 
1111 Cerlu senso, 

k. I ,ke d rillette auelxe su Cufue ii'-i nrl quolirliaiuu |i diuieritirlu 
dove Iliii rnessn le eluavi ill Crtsil, ma ti rieordi ngtii singoln faeeiu 
delle jUTsime ehe vediamu per slruila r di rhe rolnre avrVaim il 
ruppi-llo hi set ti man a scursu. 

L I-oral- ho RviluppatU quid lipo di srnsibilita ,.. Mi tn-eorgo di 
viverr la eillii in mank-ru di versa... I'oj e anrlle vero ehe i|uandn 
cjnaleono inizia a fan- i graffiti ha la pretesa di etsaen- un urtislu. 
Quindi si arriva a tin | Hindi in eui si vuole esse re artist] e non piii 
viriler ma non sii sa rome. E quindi r*e selll|>re qiiesta rirerra 
verso una sorta di via parallels alI'arte, Quel die e sieum, e die 
vediamu la citta curl ueclit divrrsi. 

Ma * la quando sxmo |ui colo. mi sonn aceortit ehe in eitiii Im 
sempre preferito il di-grado alio sviluppn. Ero allralto. noil dai 
quarlieri gmliii e patinati ma tlngli aitgoli nasrosti, sporcki t- 
Hisruri, Pftisavo avessero piu eaiatlcre. jiiit pprmalitii, pill ruse 
da (lire. 

k Mai ii na sjiecit- di folgoi uxioUr per I utlo eio ehi* e -poreo r 
tabdi le seorrgge e gb esoremeuti sono rose rii cm di solito non si 
parla. 

I: Prnsi? 

k; Ivm, fter Anic ( ndergroiitul* htii faun un disi-gno enurmr,,. 

L Lin stniMii gigalltr elu- rideva. rhe |Mangeva., Nu ridrvu. Noti 
Io su, pen so ridease, 

k: k pensn ehe dtilln i momenti in eui sei til itlassiino delle Inc 
potrnzialiu, quandu rtrsei a jiarlare e a far |>urlare dt ease ill eui 
"non si dovrebbe pnrlan-“. Si tenth ih uno slrotixn enorme eltr 
ride o che pitUlge u di qnaleosEt di piu profondo. 

I: Slu in ihdiano e'e un moilo di dire r-ommie, "Yssere tn-JIa 
rnerila,"' ehe si usa quando uno t* |>rofotldainenle in difficult a, 

Dos s in me quint! i dire rhe la merdfl e sitlonima di hrutto, di 
eallivu, di oseuro. Con quell'opem, volevo dargli on tOCCO di 
fdieilu. Vedcre uiui slronzo rile ride spi-ssa jiuu fa rii rralizza ri¬ 
che in fondn la vita e bella e rhe nun serve rust tanti* per slnre 
lo-ne, 

k Mu, sim-rrnmentt*. |errllC li piure la mrrrla cast tiinla? 

L IVrrhe la merda... Peilso ehr hiti jierche tmvo fanlUHtieu ehe 
nna cttssi hellissima r prexiosa come il eilso si IrasfuUlli, dopo un 
proredimentO, in UllEt eosti eimi brntta. K nil po’ enrne la sluria del 
rospo rhe si trasforma in jirincipr, ma ai conlrariu. E pot le 
diverse forme, i <liven;i odnri. il bagim in se... Ah, rceo |terr|je! 
I)erit ;i lutto dal ktiln ehe 4|tiandu ero jkieeolo unit uvrvo una 
camera tulta per me c ipjinili il hapo diventava una s|teeie ■ I■ 
nascoudiglio iluve ptHcvo rijiOEtarnu, itiagllirhurmL plunge re, 
peusiii’r. leggerr.. taglUre il fumo e ail( lie farci La more. Insomnia, 
era lit lllia camera, il min nido, Quindi il fatto ili averr sjii*stp latltu 
tenipii in bugncp mi Eiu permesso di LltKtuururr un rappnrto inlirrio 
rort l oggcltii chiamalo m#rda. 

k: Penp eonir sat, Inrsr p]IU-s1ei iiHhcssione e nata aurora prima. 
Postio raerontare quella Sluria di quund'eri |>li-|-obp? I tiuii ti 


hannn luseialo in bagmv due ininuti e ipnutdo Slinn tornali Kluvi 
dijpjngi'ndu i miiri... 

I: Cun la miti (-acini. Faiila&tico r 

k: No. ma is> |H-nsiP ehe In COSa sia piLi grossaE noil e 8olo una 
queBlkme di funzioui fisiohe, Penan ehr il fsitto ehr til |jmvrnga 
da tin liars;- o.Hses*iiuuato mn la religione tlu iieeob, fareia si che 
lullip eio rhe e sjupitu e OSIliro li affuseini. Ed e ulla CO80 die si a 
dietro tl tulta la sluria del Cnslianesimu. Forse ilcHl le lie accor^i, 
aia 111 stexso sei iifiSE-ssitmatip da Genii, dalla stiu vita r da lit! iH3 
firte niisera. 

I Si. la reli(doin' cristiana r uHa grussa rreih-nxa nrl min ptieM 1 . 

Ed r; Line acoglio a i ni moltissimi xi aggrappano DiriamtP rhr puo 
di venture un;i forma di njijirnnimie p- dt rnntmlln su un saceu di 
isirtiii r jirrai.oie. 

k: EsaltO. Nrl Inn |iaesr, Gesit e Eissoilllamente una figiira 
j ill (per al i ilr r ijtLesto In I'endr una I'oilte di ispii'aziour per un 
arflHtn. A tr [ijitcr dermiteslunlizzarlo fllol'i dallfl siia storiu. o 
rappresrntarlu mil gli occhi a cortimr aniDlalu... 

I Cesit Crista r oggellivEinieiUe un jirrstpnaggio affasrinamn |ht 
via del rniijfero ehr U) circomla, 1'^ conn- lutto rib idle e lamoso, 
die e pop, ehr rieser a eaereilare una sort a di oontroIJo stiHa 
grllte, mi affasrina. Sr ri |*ensi. n«3 mio piccolo, e Utl po’ qtirlllo 
ehe ho [Provata u fare in, no? Lasciarc un argno iildelrlble |P t -r 
reBtare il pill pttssibile illtpreBBo nella mcult- delle persone, horse e 
quealo ehe mi aecomuiia a Ge&lt Crista. Si. mi re udo ronto came 
ti 11111 cib guoni assnrdo r terribilmeDte egorentrieo... 
h- E noil Barest ■ Iieanche il prime ilaliano a puTagunurti a llli. 

I Esutlo, 0 primo e slnto Bt rltuwioni. INotl SO. Cesii mi 
inrurinsisee. E il poter usarr le sur teciurlle di romuuieuxioltCi per 
fare artr notl sarekke affalto male. Soilo affaarinato da lutto cib 
rhe lui Mucoenio eel e rieonnseibile; Ulttu cib ehe ha un riscoillro e 
rhe resleTii nella memuria del |piuileta terra, 

k; Comr dioevi. hfli sempre mii alu it creare cutionla r dierrir «U 
di tr 4 - -;u] tii 4 j stile di vita. Era i progetli ehr hid £-outrilmit(] a 
errarr. mi inure rieordare .Npurio I Arn r AiNg Kong. Em ram hi 
pl-Higetli in rui ti sei bullato senza in rculiu avri'r cllissa i[iial(- 
Kupporif*. Fora* e lr4PjpjPO fipei!i*- fn-r hi genie dire i-ij4 in foinf^p. 
lion hal mui fallu iitill.i ih oolier-etO. 

1: Ma gULirda. e molto selliplice. Cun Federico Saru a, ehr nitre it 
essrrr un earn amiro e li ri ei person it estremamfintr intrUqjrtite e 
molto intflP4’fisantr. ti uti ct-rln puilto abbiamo dreiso rhr avrvEmiu 
voglia di,, , 

k: Cream uno spaxio? 

I: Ullim... Si. eresre un jHibldieo. piu rile alten, 

Air^ Kuttji, print-ipa I in i* nli', era un neguxiu. hi cos a f nata citsi 
aliurno. jxpi noun xubeiitrati niilU- ialli.iri ilivefsi ablplBITia 
inncLLitn el vellilrre Mini r miisiea; abbiamo ililxialo a organt*xare 
frs.tr r iuslaiirare rapparli di roltalmraxinrie. Ill nitre parole, il 
nostro pubblico cresreva, 

Mrntn- Iip S/HtZiQ I Do era uno s|pei?.i4i affittEito di }pa«e jw*r fai^ i 
un InlmrEitorLo da dividere con all ri artisli. C'htel Etrirlle clli In 
Ufltivd 3 per prod Litre e diaegnare vrstiti r in |itii ei abbiatili.* 
organiicxato ih-ILt- nupstre i- delle ii-s|e. 3 H iu la polixiu 4'i ha falto 
i lliuderr jo-rrhe cri-btvaino CDnfllsiune ill quarfienr Ishp-Ijj. 
k: E jier cos a si ilistingurvuno pjLlrsfi due post!? 

It b> Sposifp ! Am era un pOBlO dove si faceva art4*, 
coin li nirasinne^, dove rVi'u utl gruppti che Lnteragiva e si avvrrtiva 
UO senso di eamunitu. Gb Kpaxi cod a Milana, di solito, ip spjiup 
<< pa/i istittixianali. o suno spaxi jprivali appoggiali ila sponsor, ip 
* 4uio centri miciali- Chi- p>u piti u menu r I ei slessa roea: 
finanzialtlrnIi, politiea, err, Noi alLrpiPCu non eravaillO in 
nessuna delh 1 liv calegarie. E quindi era il miililiui che facessrro 
prcssiiPile |*er farn I cllilidere; nan avi-iutn ugguilci, abbiamo 
rinunriato. 

k Iip |intxu ehr tllolto del fatto ill vnler eri-arr ipirsti spazi- aldiia 
a ehr- Ijuv- oin fa tun vogfin >U fa urnne uti seg^to, 

I: Si... I'renili Eidra di volel" aprire un negnxin {King Kong) a 
Milano,, rilla ill I la inrida. Ce llVl'a blYppiO? Era molto 
pretenxiepso iliri't “Non i 'r tlielllr ehr till inlri'essi qui. A pro un 
nrgozio e pn»pongn le rose e i vrstiti rhe iruvo m tere&aanti-’ E 
nato dalJu friisirnxinne* ma am'be «e vuipi. per fruslran- anehe un 
pa' gli allri, 

k: Quindi, alia fine, f natu iIel on grosstp i-go. 

3; Utl 6 U])er ego, E La strsso eon SjMtzia I Am. Noil eravamo 
runBlderali dalle islitimoni, daLLe^tablishnirilt dr'll arte r dalle 
gEillerie, qoimli i-i sia mo i-reatt 13 nostro rircuito. 

Mli io spero che Ull giivmo il mio parse rii-sea a cupire che ehi 
mcritu ha hhogno di x|i;|jci. e rhe si riesranri ad appn-zxari- i 
tuleiiti giovaui r affainali, \ltlimrnti. mm si evolvera mui. E 


inl'alti. V Italia r lent a |H'o|nin jper quriln, Noil si donno i giosti 
rieonoscimriili Endii ha la lento e rujiacttii. 

k. Peri-hr pt-usi ehe In gentr alilpia eusi paura? E jierrllf, in 
|>ai'liralare. pi-nsi el]pIpLel paura ill te? 

l. Fere In- stpnn jiieui di pregilidixi. 

k. Si. va brne, ma r e la verchii-lla eui 1 E-Jk rri ehr I'm ptiura di le 
perche hiiii i raprlli lunghi e i lotuaggi. (’hi- noil r poi cosi 
imeecssanlr. Mu e'e Etllrlle I’artisla affrrmato idle ha paiirn cii 
fai'iti veiirrr eon te perclle ha aentifo rhe I idlru wrru ti Hei 
piechlNtO ron qualeuno fliorl da 110 locale. 1) il beiittfaltore 
genrrtpsn che lia paura di |KPrliirli tielFambito shag! ia In jierche 
HoslEiazialmente arrivi ih-i LI ei el huriiglia povera. Mu in reullu. hai 
molto geltBO della mi.sura e- sr-i moltip eorreltn nella tuu^ior pill'tr 
delle cose che fai, 

I- Penao file a Milano, [ In entra in contatto run me realix/tt molto 
|ir(-sln che per me i* dura sii iidere a lOinpromessi E risajnito idle 
sono int tipo i-litltivo r mi piaei- dire quello rhe jirnso. 
k: Anrhtt iptatido llai larto, 

E Si, a voltr surcede, 

k. Forse e |oiqo'i(P pel' queslo rhe per tr e sIelLn dura trasfei-irti 
liegji Stall l.initi. Di colpo eri uno dt-t tunti. 

I: Si, r trisle jicr me. prrcllr io ho srm|pn- hiaugtlu di sriltil'mi 

(.[Ualruna. 

K: lb i nata to chr giiirhi iniillu coi concetti ili soliludiiu- ■* ili 
desiderio umano di ronipagllia e contallo. rnme quandii btia 
srritlo ""I wish I had a friend DfXl to on* sni trum, E |*ELrli molto 
di vugliit di faoia. o pin i-urret lumen te, di drsiderio ili rserl'r 
EijijireZZcUo. IN'rebe la parabola dr] sui-crssn lia sempre una line 
nn po" li'islr. no? Come il Fnkeitlort sedlito per terra rhr fii 
Eelettiosiltu, 

I: Ho paiira defia solitudinr. ma jj tleoni di pin, ho jiaura di non 
i-HNcre considerati>- lutto rib i i riporla al disrarsa di promt 
di-ll"tgoCCIllrifllllO, I hut riqqirp soilij cosl. 

k: Esatto. Msi dimmi. perrhe prnsi di essel'r i-uxi spec Lair? I iill 
volta li Ihp detlik ehr petisi di mi-ritarti Inlto r tl srj arrabhisato, 
Denso (-he comunipLr siti rib rhr ti rrndi- i tpsp spuvaldo. 

I: Cm- a jin fa jM-PTsjprv- ili *-*t-jof-iob-? Non In -m Ci credo r 
hast a. Cosso dirii questo: ho sempre visfo Carte rome una sorta 
ill riliigin per me, urta miHii Hi liherla, una s|wi‘ie di zona Irunca. 
Cj sann artixti rhe |hli- di rimuiirre liell ambtenlr ilrirarle 
istilnzionale san-bbero dliBpiiati a faiv i gnardai'ohieri nri nusi-i; 
non b il mio raso. Se rssrrr artista aignifica in qualrhr modo 
ihiver limit are la mia libertu, simerEimellle non nu inlrivssa. 
k: Quindi forse non e vi*ro ehe vuoi fun- I'iirlbhi. Vuoi Bolanimte 
easa-re le Blesso, 

I: Ccrto. 
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DmnJm represents every tiling right in this world 
l»y dying everything we are told is wrong 
in a culture that rejects reality 





as it is given and creates a new reality entirely, 

Watch., look, and listen. A fellow human i.n about to speak. 
Anarchy is back! Il'$ called Dumbo 

Burry I'hGee 
















